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INTRODUCTION 

THE UNIVERSITY OF WINDSOR 
Situated at the western end of Lake St. Clair, on the Detroit River, the 
University of Windsor is Canada’s southernmost university. The rich literary 
and cultural heritage of the region is a boon to researchers and writers 
alike. Founded in 1857 as Assumption College and chartered as a public 
university in 1963, the University of Windsor has evolved into a 
comprehensive, mid-sized university offering a broad range of 
undergraduate, graduate, cooperative education, and professional 
programs. The University of Windsor has been committed to expanding 
graduate education and renewing its focus on research. Of the 
approximately 16,000 students enrolled at the university, there are over 
2,000 full and part-time graduate students.  

LIBRARY RESOURCES 
The Leddy Library currently houses a collection of 1,579,375 print volumes; 1,513,277 
units of microform (microfilm and microfiche); 2,609 linear metres of manuscripts and 
archives; 5,870 audio items; and 7,310 items of film and video. The Library also 
provides access to 75,847 full-text online journals and 1,817,362 e-books.  

Leddy Library offers scholars access to all of the standard research tools plus an 
extensive range of primary source databases and digital archives for literary study, 
including the Early English Books Online, Eighteenth Century Collections Online, 
British Periodicals, British Literary Manuscripts, and numerous other resources.  

Our Special Collections Library and Archives is strong in 
the area of Canadian Poetry and also features a 
Morley Callaghan collection; original letters by 
Katherine Mansfield; first editions of Virginia Woolf 
novels; as well as materials related to slavery, abolition, 
and the Underground Railway. Collections at the Leddy 
Library are able to support an array of graduate English 
studies. For materials not in our library, graduate 
students have free access to inter-library loan resources 
and to a number of resources at institutions in Michigan. 

http://leddy.uwindsor.ca/
http://www.uwindsor.ca
http://leddy.uwindsor.ca/
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THE DEPARTMENT OF ENGLISH 
The Department of English Language, Literature & Creative Writing at the University 
of Windsor is a vigorous, vibrant place: our size enables us to cover British, Canadian, 
U.S., and world literatures while offering students a
collegial and supportive environment in which
to pursue their studies. We were the first in
Canada to offer a combined English and
Creative Writing degree. Our faculty members
are widely-published, internationally-renowned
scholars and creative writers who take pride in
teaching (Our department’s teaching is
consistently ranked among the highest in the
University)

WRITER-IN-RESIDENCE 
We have a rich scholarly and creative culture: each year, Writer-in-Residences are 
present for consultations and readings (recent writers include Nino Ricci, Alistair 
Macleod, Madeline Sonik, Phil Hall, Ray Robertson, Alan Davies, Rosemary Nixon, Terry 
Griggs, M. NourbeSe Phillip, David French, and Christopher Dewdney). In fall 2015, the 
Department hosted one of Canada’s first cartoonists-in-residence, Scott Chantler. 

READING SERIES 
The Department has a lively culture of creative reading and 
performance. Our reading series, which includes acclaimed 
writers from Canada and abroad, is active and ongoing. 
Public readings at local venues take place frequently 
throughout the year, sometimes in collaboration with the 
Schools of Dramatic Art, Music or Visual Arts, the Art Gallery 
of Windsor, or Artcite, a local artist-run center. A number of 
our faculty, students, and alumni participate each year in 
Bookfest Windsor, an annual three-day celebration of the 
printed word that brings together poets, novelists, graphic artists, and short-story 
writers. We participate in the activities of the Humanities Research Group, which 
brings distinguished scholars, authors, and artists to campus throughout the year.

IN-HOUSE PUBLICATIONS 

We publish one professional, international-recognized journal- 
The Windsor Review, which has been publishing for over 50 
years. Student work is showcased in a yearly anthology 
Generation, and in numerous in-house chapbooks and 
‘zines’. The Department also hosts an internationally-
acclaimed website on gothic literature, The Sickly Taper, 
under the editorship of Dr. Carol Margaret Davison.  

http://www.uwindsor.ca/english/300/faculty
http://bookfestwindsor.com/
https://windsorreview.wordpress.com/
http://web2.uwindsor.ca/generationsmag/home.html
https://www.thesicklytaper.com/
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M.A. IN ENGLISH

The Department of English offers two fields within the M.A 
program: 

LANGUAGE AND LITERATURE

• Thesis Option
• Course Work Option

LITERATURE AND CREATIVE WRITING
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M.A. LANGUAGE AND LITERATURE
Within the Literature field, there are two different options: the thesis option and course 
work option. The course work option offers exposure to a broad range and wide 
variety of topics in literature, rhetoric, cultural studies, and intellectual history. The 
thesis option allows students to investigate in-depth a single topic through 
independent, extended research with faculty supervision. The requirements for each 
option are as follows: 

COURSE WORK OPTION 

• EIGHT Graduate Seminars
• ENGL-8000 Scholarship and the Profession (a pass/fail 3-week course)

THESIS OPTION 

• FIVE Graduate Seminars
• ENGL-8970 Thesis/Project
• ENGL-8000 Scholarship and the Profession (a pass/fail 3-week course)

NOTE: Students in the thesis option must register ENGL-8970 Thesis/Project in every 
term in which they use university facilities for their work.  

For the thesis option, students are required to write a thesis paper (approximately 
20,000 words) that incorporates the results of independent research. Prior to 
beginning work on the thesis, students must submit a prospectus, which will be 
prepared in consultation with their advisor(s). The prospectus (approximately 1,000 
words) is a formal, detailed plan of work which includes a statement of the problem, 
the method or approach to be employed, an assessment of the relevant scholarly 
and critical work on the topic, some indication of the nature and significance of the 
expected results or conclusions, and a bibliography. The prospectus is circulated to a 
panel composed of specialists in the proposed field of study and other appropriate 
members of the Department of English for feedback and approval.  

The principal advisor normally has full responsibility for the direction of the student’s 
work. The other members of the thesis committee may be involved at the early 
stages of the research and writing, but all will read the final draft of the thesis and 
participate in the examination of the candidate during the thesis defense.  

Applicants are not required to have a faculty advisor in order to be accepted into the 
program. However, we encourage thesis applicants to propose a potential supervisor 
for their work on their Supplementary Admissions Form. Students in program are 
required to select an advisor within their first term of study. Please visit our Faculty 
page to view each faculty members' research/teaching interests.  

http://www.uwindsor.ca/english/300/faculty
http://www.uwindsor.ca/english/300/faculty
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M.A. LITERATURE AND CREATIVE WRITING

The Creative Writing and Language and Literature field allows students to combine 
graduate-level study of literature with advanced work in a two-term creative writing 
seminar and a significant, independent creative writing project.  

PROGRAM REQUIREMENTS 
• FOUR Graduate Seminars
• ENGL-8910: Creative Writing Seminar A
• ENGL-8920: Creative Writing Seminar B
• ENGL-8940: Creative Writing Project
• ENGL-8000: Scholarship and the Profession (a pass/fail 3-week course)

Prior to beginning work on the creative writing thesis, students must submit a 
prospectus, which will be prepared in consultation with their advisor(s). The 
prospectus (approximately 1,000 words) is a formal, detailed plan of work which sets 
out clearly the scope and nature of the project, its particular use of genre and how 
the work is situated within contemporary creative and critical writing in Canada. The 
prospectus is accompanied by a bibliography or primary and secondary texts that 
provide a context for the project. The prospectus will be circulated to appropriate 
members of the Department of English for feedback and approval.  

NOTE: Students in the Creative Writing stream must register in ENGL-8940 (Creative 
Writing Project) in every term in which they use university facilities for their work.  
The project, which normally emerges from work in ENGL-8910/8920 Creative writing 
Seminars, is a book-length manuscript (approximately 70-120 pages). The manuscript 
will include creative work in a particular genre followed by an author’s statement 
(approximately 3,000-4,000 words). This statement must contextualize the student’s 
creative work, and might include one or more of the following: 

• Articulating the process of composition
• Reviewing the theory/history of a mode or genre featured in the thesis (for

example, historical fiction, the elegiac, concrete poetry, etc.)
• Situating the work within contemporary creative practice

The student will work independently on this project with the guidance of a committee 
consisting of a principal advisor, a departmental reader, and an outside program 
reader (a faculty member from another department in the University). The principal 
advisor normally has full responsibility for the direction of the student’s work.  

Applicants are not required to have a faculty advisor in order to be accepted into the 
program. However, we encourage applicants to propose a potential supervisor for 
their work on their Supplementary Admissions Form. Students in program are required 
to select an advisor within their first term of study. Please visit our Faculty page to view 
each faculty members' research/teaching interests.  

NOTE: Applicants who are not admitted to the Creative Writing stream may also be 
considered for the Language and Literature stream.

http://www.uwindsor.ca/english/300/faculty
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THESIS AND PROJECT DEADLINES 
Students are expected to confirm their thesis supervisor by January in their first year of 
study. The Thesis Prospectus for both program streams is due April 15th of the first year 
of study. The approximate deadlines for the submission of academic theses and 
creative writing projects for Committee approval are mid-March for Spring 
Convocation and mid-July for Fall Convocation. The approximate deadlines for oral 
defenses/presentations/readings are April 30th for Spring convocation and 
September 15th for Fall convocation. For more details, and current dates and 
regulations, please visit the Faculty of Graduate Studies website. 

SCHOLARSHIP AND THE PROFESSION 
In addition to the specified course loads and thesis work, all students must complete 
the ENGL-8000 Scholarship and the Profession, which is a 3 week pass/fail course, 
normally offered in the Fall term of each academic year. It is recommended that this 
course be completed in the first term of graduate study. Students are required to 
attend mandatory workshops that cover areas such as grant/scholarship writing, 
careers post-graduation, research methods, etc. 

NON-ENGLISH COURSES 
In certain cases, up to two relevant graduate seminars from cognate departments at 
the University of Windsor or other institutions may be taken for credit with written 
permission from both departments and/or institutions and the Faculty of Graduate 
Studies. Approval must be granted in advance of enrollment.  

LENGTH OF PROGRAM 
Although work on a Master’s degree must be completed within three consecutive 
calendar years after a full-time student’s first registration, the usual duration of the 
program is between three and five terms of full-time study (1-2 years ) for both course 
work and thesis/creative writing project options. Programs of study involving a thesis 
or a creative writing project may require additional time. Students in the thesis or 
creative writing project option should plan their programs carefully; normally, the 
topic for a thesis or creative writing project and the student’s advisory committee 
should be determined by the end of the first or second term of study. 

All full-time students are required to maintain continuous registration through all terms 
of their graduate program. Students wishing to take a leave of absence for a term 
must apply to the Faculty of Graduate Studies. All students must be registered in the 
term preceding the deadline for spring or fall convocation in order to graduate.  

Part-time students admitted to candidacy must complete their work within five years 
of their first registration.  

For more details, and current dates and regulations, see the current Graduate 
Calendar. 

http://www.uwindsor.ca/graduate-studies/356/important-dates
http://web4.uwindsor.ca/units/registrar/calendars/graduate/cur.nsf/inToc/6681ADDF713E5392852572D6006AFF75?OpenDocument
http://web4.uwindsor.ca/units/registrar/calendars/graduate/cur.nsf/inToc/6681ADDF713E5392852572D6006AFF75?OpenDocument
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ADMISSION TO GRADUATE STUDIES IN 
ENGLISH 

ADMISSION REQUIREMENTS 

The minimum qualifications for admission to the Faculty of Graduate Studies for the 
Master of Arts program in English are:  

• An Honours Bachelor of Arts degree in English
• A minimum 70% cumulative average in the last two years of study
• 75% (B) average in all undergraduate courses
• 77% (B+) average in all English courses in the last two years of study

In addition, acceptance to the program requires the following undergraduate 
preparation: 

NOTE: Students who do not have an Honours B.A. in English or its equivalent may be 
admitted on the condition that they fulfill the above requirements by completing 
undergraduate courses determined by the English department.  

Some courses, normally 
four, in the pre- and early 
modern periods, from Old 

English through the 
eighteenth century

Some courses, normally 
four, in the modern period, 

from the nineteenth and 
twentieth centuries, 

including Canadian and 
American literature

Some courses, normally 
two, from the areas of 
critical history, theory, 

scholarship and 
bibliography, and 

language and linguistics

Additional courses from 
any of the additional areas 

to make up the total 
number of courses 

required for an Honours 
B.A. in English
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APPLICATION MATERIALS 

Research Interest/Study Plan 
Applicants to the Literature coursework stream must provide a 500-word description 
of their program intentions, including the following elements: relevant past 
experience, literary and/or theoretical interests, and future study plans/career goals. 

Research Proposal 
Applicants to both Literature and Creative Writing thesis streams must provide a 500-
word description of their projects, including the following elements: proposed topic, 
past experience, qualifications/interests, literary and theoretical frameworks, and 
future research plans. 

Portfolio of Creative Work 
Applicants to the Creative Writing stream must additionally provide a 20-25 page 
portfolio of various samples showcasing their best creative writing.  

Minimum English Proficiency Scores: 

TOEFL: 250, IBT-100         IELTS: 7.0        Pearson: 68 

* The names you list as referees on your application will be emailed a confidential
report form to complete

LANGUAGE AND 
LITERATURE 

(THESIS)
Transcripts from 

previously attended 
post-secondary 

institutions 

Two Academic 
References

Research Proposal

English Proficiency Test 
(if required)

Supplementary 
Admissions Form

LANGUAGE AND 
LITERATURE 

(COURSEWORK)
Transcripts from 

previously attended 
post-secondary 

institutions 

Two Academic 
References

Research 
Interest/Study Plan

English Proficiency Test 
(if required)

Supplementary 
Admissions Form Supplementary 

Admissions Form

CREATIVE 
WRITING

Transcripts from 
previously attended 

post-secondary 
institutions 

Two Academic 
References

Research Proposal

Portfolio of Creative 
Work

English Proficiency Test 
(if required)
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APPLICATION DEADLINES 

FALL 2019 (September start) 

• March 29th, 2019: To be considered for departmental and entrance

scholarships and awards

• May 1st, 2019: To be considered for entrance scholarships

• July 1st, 2019: Final deadline without scholarship consideration

WINTER 2020 (January start) 

• September 1st, 2019: Final Deadline for entrance scholarship consideration

• November 1st, 2019: Final Deadline without scholarship consideration

NOTE: Applicants to the Creative Writing stream are strongly discouraged from 

beginning their program in the Winter semester. Since the Creative Writing seminars 

(ENGL-8910 & ENGL-8920) run consecutively in the Fall and Winter semesters, students 

who begin the program in the Winter are likely to experience an extended program 

timeline.  
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FINANCIAL ASSISTANCE 

While there is no guarantee of financial support for individual students, the University 
of Windsor strongly supports and encourages graduate study. Please see the 
“Scholarships and Funding” page on the Faculty of Graduate Studies website for 
possible funding opportunities and application instructions. 

ENTRANCE SCHOLARSHIPS 
Applicants with an admission average of at least 80% in the last two years of study will 
be considered for entrance scholarships. No separate application is required.  

• thesis or major paper stream: $7,500 for one year (non-renewable)
• non-thesis or non-major paper stream: $3,750 for one year (non-renewable)

EXTERNAL SCHOLARSHIPS 
There are two highly competitive external scholarships for students pursuing graduate 
studies in English; students are encouraged to apply for both in the final year of 
undergraduate study and first year of graduate study: 

THE ONTARIO GRADUATE SCHOLARSHIP (OGS) 

This award, approximately $5,000 per term of study ($15,000 for twelve months for 3 
consecutive terms of study), is tenable only in Ontario. You may hold the award for 
up to two years at the master’s level, four at the doctoral level. Applicants should 
have an 80% grade average or better in most recent two years of study. It is a highly 
competitive scholarship, with a total of 2,000 awards, approximately 60 of which are 
awarded to international students.  

SOCIAL SCIENCE AND HUMANITIES RESEARCH COUNCIL OF CANADA FELLOWSHIPS 
(SSHRC): CANADA GRADUATE SCHOLARSHIP MASTER’S (CGSM) 

The CGSM is a twelve-month, non-renewable award of $17,500. Students submit their 
applications online by December 1st of their first year of study in the graduate 
program. A prestigious award, the SSHRC master’s scholarship is very competitive.  

http://www.uwindsor.ca/graduate-studies/456/scholarships-and-awards
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INTERNAL AWARDS 

ALISTAIR AND ANITA MACLEOD SCHOLARSHIP 

Four of these scholarships will be awarded to applicants with the highest major GPAs 
who apply to the program by March 29, 2019. The value of each scholarship is $3,000. 

THE GRADUATE ENGLISH CONFERENCE AWARD 

The Department of English has limited funds available to graduate students who have 
made presentations of their research or creative writing at an academic conference. 
These funds are devoted to graduate students who are presenting at conferences; 
funds are not available for archival research or conference attendance. In order to 
qualify for this award, students must also apply for Conference Travel Support from 
the Faculty of Graduate Studies.  

Students seeking support for presenting at academic conferences must provide 
written proof of invitation or acceptance, or a copy of the final conference program 
indicating their participation. Applications for conference travel reimbursement 
should be made after the conference has taken place. No more than one award is 
available to every graduate student during his or her candidacy in the department. 
The maximum award is $1,000 CDN.  

GRADUATE ASSISTANTSHIPS 
Most full-time candidate-level students are awarded graduate assistantships (GAs). 
The number of positions may vary each year according to institutional funding. 
Positions are awarded on a competitive basis. Students holding GAs may be 
assigned a number of different duties within the Department. GAs are assigned to 
undergraduate literature and practicum courses, such as ENGL-4003 & ENGL-4004, 
Editing and Publishing Practicum.  

A typical GAship (140 Hours/term) requires approximately 10 hours of work per week 
during each term; a three-term GA secures approximately $5,356 (2018-2019 rates) 
per term. Partial assistantships with prorated stipends may also be awarded. 
Graduate Assistants are represented by the Canadian Union of Public Employees 
(CUPE), local 4580. 

 To be eligible for a Graduate Assistantship, you must be: 
• registered full-time in the program
• available to attend courses/exams at specified times
• in good academic standing in the program

http://www.uwindsor.ca/graduate-studies/456/scholarships-and-awards
https://4580.cupe.ca/
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GRADUATE COURSES 
GRADUATE SEMINARS 
The Department of English offers between 2 to 3 graduate seminars in each of the fall 
and winter terms. Normally, one course is offered in the summer semester. Enrollment 
in a graduate seminar is usually limited to 10 students, and each member is expected 
to make a significant contribution to class discussion. Normally, the corresponding 
undergraduate course is the prerequisite for a graduate seminar, although instructors 
may have other criteria (see individual course descriptions). With the exception of 
those pursuing thesis work/creative writing projects, full-time students are expected to 
enroll in at least two to three graduate seminars per term. Part-time students will enroll 
in one seminar per term.  

Every student in a seminar is usually responsible for: 

• a seminar presentation
• a seminar paper
• the reading necessary for each weekly meeting of the seminar
• a fair share of work within the seminar meeting, which includes asking

questions, stating other points of view, probing the arguments that are
advanced, querying documentation, etc.

GRADING 
Although individual instructors provide assignment and grading information in their 
course descriptions, this information is subject to change. Any changes will be 
provided in writing by the instructor within the first two weeks of class.  

The Faculty of Graduate Studies requires that students maintain at least a 70% 
cumulative GPA at all times. The Department of English requires that any student 
who receives more than one final grade below 70% withdraw from the program. 
Courses in which a grade a 70% or higher is received will be accepted for graduate 
credit. 

The Department of English allows the grade of “Incomplete” to be assigned to a 
student who so requests, at the discretion of the instructor, after discussion between 
the student and the instructor concerning the nature of unfinished work and the 
time period for completion. A detailed letter, specifying the conditions required for 
completion must accompany the “Incomplete” form, which is available from the 
graduate secretary in the Department of English. Normally, a student may carry only 
one “Incomplete” grade at a time. Graduate students carrying more than one 
“Incomplete” grade at the end of the term will have their progress reviewed by their 
program chair, and a recommendation will be forwarded in each case to the 
Faculty of Graduate Studies. “Incomplete” grades are not granted for major papers, 
theses, or dissertations. 
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LIST OF GRADUATE SEMINARS 
All graduate courses are seminars. Enrollment is limited in the courses because 
considerable contribution is expected from each member of the seminar.  

The specific topics of individual courses may vary, depending upon the interests and 
needs of professors and students. Special topics courses having the same course 
number may be taken more than once providing the course content is different and 
with permission of both the program coordinator and professor offering the course.  

Full course descriptions of the proposed graduate seminars for 2019-2020 follow.

ENGL-8000: Scholarship and the Profession  

ENGL-8010: Tutorials  

ENGL-8050: The English Language and Linguistics  

ENGL-8100: Literature of the Old English Period  

ENGL-8150: Literature of the Middle English Period  

ENGL-8200: Literature of the Renaissance  

ENGL-8250: Renaissance Drama  

ENGL-8300: Literature of the Restoration Period  

ENGL-8350: Literature of the Eighteenth Century  

ENGL-8400: Literature of the Romantic Period  

ENGL-8450: Literature of the Victorian Period  

ENGL-8500: Literature of the Twentieth Century  

ENGL-8550: Literature of the United States  

ENGL-8600: Literature of Canada  

ENGL-8650: Post-Colonial Literature  

ENGL-8700: Literary Genres: Poetry  

ENGL-8750: Literary Genres: Drama  

ENGL-8800: Literary Genres: Fiction  

ENGL-8850: Literary Genres: Criticism/Cultural Studies  

ENGL-8910/8920: Creative Writing Seminar A and B  

ENGL-8960: Composition Pedagogy: Theory and Practice 

ENGL-8940: Creative Writing Project 

ENGL-8970: Thesis/Project 
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2019-2020 PROPOSED GRADUATE SEMINARS 

INTERSESSION 2019 
ENGL-8600: Literature of Canada
INSTRUCTOR: Dr. Karl Jirgens  

TOPIC: Canadian Short Fiction of the 20th Century 

FALL 2019 
ENGL-8400: Literature of the Romantic Period 
INSTRUCTOR: Dr. Suzanne Matheson 
TOPIC: Walking and the Landscapes of British Romanticism 

ENGL-8450: Literature of the Victorian Period 
INSTRUCTOR: Dr. Carol Davison 
TOPIC: Gothic Monsterpieces, 1790s-1890s 

ENGL-8500: Literature of the 20th Century 
INSTRUCTOR: Dr. Susan Holbrook  
TOPIC: Stein and Steinians 

WINTER 2020 
ENGL-8200: Literature of the Renaissance 
INSTRUCTOR: Dr. Stephen Pender  
TOPIC: Histories of Experience: The Essays of Michel de Montaigne 

ENGL-8850: Literary Genres: Criticism 
INSTRUCTOR: Dr. Nicole Markotic  
TOPIC: Speechless & Tongue-tied: The Mute Protagonist in Children’s Literature”: 
Disability, Deafness, Muteness, and Representations of Silence in Children’s Literature 

FALL 2019 & WINTER 2020 
ENGL-8910 & ENGL-8920: Creative Writing Seminars A & B 
INSTRUCTOR: Dr. Louis Cabri 
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INTERSESSION 2019 
ENGL-8600: Literature of the Canada
INSTRUCTOR: Dr. Karl Jirgens  
TOPIC: Canadian Short Fiction of the 20th Century 

Description: Canadian short fiction has featured internationally lauded stylistics that begin 
with traditional forms and then move into new frontiers of expression. Mikhael Bakhtin has said 
that the novel is an infinitely expandable form, but much the same can be said about 
counterpart movements in short fiction. Earlier Canadian short fiction features realism and 
satire. More recent fictions display magic realist, self-reflexive, meta-fictional, and 
postcolonial tendencies demanding an awareness of what Gadamer calls the “fusion” of 
socio-political and structurally innovative “horizons”. Astute readers may already be aware of 
formal innovations that include techniques of indeterminacy (aporia, bricolage, dialogism, 
fabulation, inter-textuality, etc.) During this seminar course, each short story will be matched 
with a critical essay in order to help illuminate the story’s literary form. Seminars will cover 
each short fictional story from a recommended critical perspective. One required textbook 
will feature stories on the course, and a second required textbook will provide critical 
perspectives.  

REQUIRED TEXTS:  
The New Oxford Book of Canadian Short Stories in English. Atwood, Margaret & Robert 
Weaver, Eds.  
Critical Theory Since Plato, 3rd Edition.  Hazard Adams & Leroy Searle, Eds. New York: 
Wadsworth, 2005.  
Course pack handouts (provided by the instructor).  

Proposed Assignments: One seminar presentation (30%), one shorter assignment (20%), class 
participation and response papers (20%), one final paper (30%).  

Reading List (stories on the course may include but are not confined to the following): 
Alistair MacLeod: “As Birds Bring Forth the Sun” 
Austin Clark: “Griff!” 
Alice Munro: “The Jack Randa Hotel” 
Leon Rooke: “The Woman Who Talked to Horses” 
Rudy Wiebe: “Where Is the Voice Coming From?” 
Rohinton Mistry: “The Ghost of Firozsha Baag” 
Thomas King: “One Good Story, That One” 
Bronwen Wallace: “For Puzzled in Wisconsin” 
Diane Schoemperlen: “Red Plaid Shirt”  
Matt Cohen: “Trotsky's First Confessions” 
Caroline Adderson: “The Chmarnyk”  

Critical Theory Readings (using the second primary text which includes related essays): 
Theorists covering narrative modes, postmodern, postcolonial and post-structural views will 
be required for the analysis of each of the above fictions. Viewpoints applied may include 
but will not be confined to the following thinkers and critics: Virginia Woolf, Ludwig 
Wittgenstein, Ferdinand de Saussure, Mikhael Bakhtin, Michel Foucault, Northrop Frye, 
Jacques Lacan, Jacques Derrida, Julia Kristeva, Jűrgen Habermas, Deleuze & Guattari, Julia 
Kristeva, Linda Hutcheon, Annette Kolodny, among others). Each story will be analyzed by a 
different analytical model.  
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FALL 2019

ENGL-8400: Literature of the Romantic Period 
INSTRUCTOR: Dr. Suzanne Matheson 
TOPIC: Walking and the Landscapes of British Romanticism 

Leslie Stephen argued that the literary production of the late eighteenth-century was 
due “in great part, if not mainly to the renewed practice of walking”. This seminar will 
test his premise by examining walking as an image, position and strategy within 
Romantic poetry and prose. Drawing upon a diverse body of poetry, essays, travel 
narratives and journals -- the work of authors such as John Clare, Samuel Taylor 
Coleridge, William and Dorothy Wordsworth, William Hazlitt, John Keats and Charlotte 
Smith, as well as lesser-known travel writers and tourists -- we will consider the ways in 
which walking challenged aesthetic, social, cultural and political mores in the period. 
Several critical studies of Romantic pedestrianism, along with topographical, 
geographical and historical materials, will be consulted to provide a material context 
for our discussions. The relationship between walking, talking and writing, the 
aesthetic implications of moving through a landscape on foot, and the ways in 
which walking was theorized in the period will be discussed. 

Pre-requisites:  A previous course in Romantic Literature or permission of the instructor. 

Required Texts: 

• Walking Coursepack by CSPI to be available through UW Bookstore
• Frederic Gros, A Philosophy of Walking. Trans. John Howe. London: Verso, 2015.
• Jeffrey C. Robinson, The Walk: Notes on a Romantic Image. Rpt. Illinois: Dalkey 

Archive: 2006.
• Rebecca Solnit, Wanderlust: A History of Walking. Penguin, 2001.
• Dorothy Wordsworth, The Grasmere and Alfoxden Journals, ed. P.Woof. Oxford: 

Oxford UP, 2002. 
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ENGL-8450: Literature of the Victorian Period 
INSTRUCTOR: Dr. Carol Davison 
TOPIC: Gothic Monsterpieces, 1790s-1890s 

Course Description     
In this seminar, we will examine and critically anatomize the makeup and development of 
the figure of the monster in the genre of the Gothic novel across a century.  As Gothic 
monsters literally “show forth” cultural fears and fantasies and, as Joseph Conrad insightfully 
maintains, “fashions in monsters do change,” substantial attention will be paid to socio-
historical and cultural contexts.  With an eye to assessing the viability of various critical 
approaches to the subject, a cross-section of historical and theoretical/critical essays on 
such issues as cultural teratology (a burgeoning critical field) and the figure of the double will 
be considered in relation to the ideological and artistic make-up of the monsters under 
examination.  In all instances, attention will be paid to the complex nature of subjectivity, 
voice, and agency in each novel in relation to how each protagonist/monster is constructed 
and positioned in terms of such categories as class, ethnicity, gender, sexual orientation, and 
religious affiliation.  As classic “monsterpieces” often dialogue with each other and constitute 
an ideologically and generically hybrid tradition of their own, consideration will be given to 
intertextual relationships — formal, technical, thematic, and ideological — in the thirteen 
novels under examination.  Topics for discussion will include issues of genre, authorial 
narrative strategies, subjectivity and voice, the role of society/religious community/nation, 
the monster’s relationship to national identity formation (is there a specifically Scottish 
contribution to this tradition?), the monster and modernity (a shorthand term for broad social, 
political, economic, technological, and cultural transformations), and the monster in relation 
to death and changing cultural attitudes towards death. 

Tentative Assignments and Grading 
Each student must present a 30-minute seminar (with short Q&A) on an assigned primary 
source and one 10-15-minute presentation (with short Q&A) on an assigned critical 
secondary source.  Written assignments consist of a conference abstract, two 5-page critical 
commentaries on novels studied, one 3-page critical article/chapter reviews, a summary of 
the seminar presentation, and final 15-page essay and annotated bibliography.  Each 
written assignment must deal with a different novel.  Students are encouraged to read as 
many of these novels as possible over the summer and are expected to come to each 
seminar prepared to provide feedback on the weekly readings and seminar presentations.   

Primary Texts 
Matthew Lewis, The Monk (1796) 
Charlotte Dacre, Zofloya; or The Moor (1806)  
Mary Shelley, Frankenstein (1818)  
Charles Robert Maturin, Melmoth the Wanderer (1822) 
James Hogg, The Private Memoirs and Confessions of a Justified Sinner (1824) 
Sheridan Le Fanu, Carmilla (1871-2) 
Robert Louis Stevenson, The Strange Case of Dr. Jekyll and Mr. Hyde (1886)  
H. Rider Haggard, She (1887)
Oscar Wilde, The Picture of Dorian Gray (1891)
Marie Corelli, The Soul of Lilith (1892)
Arthur Machen, The Great God Pan (1894)
H.G. Wells, The Island of Doctor Moreau (1896)
Bram Stoker, Dracula (1897)
Richard Marsh, The Beetle (1897)
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ENGL-8500: Literature of the 20th Century 
INSTRUCTOR: Dr. Susan Holbrook  
TOPIC: Stein and Steinians 

While often under-read, Gertrude Stein has inspired a great many 20th-century and 
contemporary North American writers. Our aim in this course will be twofold: 1. to 
examine the range of Stein’s poetics through close reading of her works and 
attendant criticism and 2.  to investigate the work of writers particularly motivated by 
Stein’s innovations.  What have they learned from her?  How might they extend and 
exceed the promise of her poetics? How do their texts reorient our own Steinian 
readings? In his introduction to The Yale Gertrude Stein, Richard Kostelanetz posits the 
“absence of visible influence upon subsequent women writers.”  This course includes 
the works of four women writers “visibly influenced” by Stein, one associated with the 
Harlem Renaissance and four with contemporary innovative writing.  Through the 
incorporation of contextual materials such as letters and poetic statements, we will 
address questions about how writing communities circulate and translate influence. 

Tentative Assignments and Grading: 

Seminar presentation   30% 
Two response papers (500 wds. each) 20% 
Seminar contribution 20% 
Final Paper based on seminar (4000 wds)    30% 

Primary Texts: 

Gertrude Stein, Writings 1903 –1932.  
Ernest Hemingway, The Short Stories of Ernest Hemingway. 
E. E. Cummings, Selected Poems.  
William Faulkner, As I Lay Dying.  
Nella Larsen, Passing.  
Allen Ginsberg, Howl and Other Poems.   
Nicole Brossard, Mauve Desert. 
bp Nichol,  As Elected. 
Lyn Hejinian, My Life. 
Harryette Mullen, Recyclopedia. 
Sina Queyras, Lemonhound. 
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WINTER 2020 
ENGL-8200: Literature of the Renaissance 
INSTRUCTOR: Dr. Stephen Pender  
TOPIC: Histories of Experience: The Essays of Michel de Montaigne 

“If my mind could gain a firm footing, I would not make essays; I would make 
decisions; but it is always in apprenticeship, and on trial”: in the midst of “Of 
Repentance,” in which he argues that he portrays “passing, not being,” Montaigne 
courts the unstable, tentative nature of his form.  The term ‘essay’ derives from the 
French noun essai, a ‘test’ or a ‘proof,’ and still retains vestiges of essayer, a verb that 
means ‘to attempt, endeavour, or probe.’ Although Aristotle, Seneca, and others 
establish many of its conventions, perhaps the first full examples of modern essays in 
European literature are Montaigne’s Essays (1580, 1586; first Englished by John Florio in 
1603).  Despite his ironic warning — “reader, I am myself the matter of my book; you 
would be unreasonable to spend your leisure on so frivolous and vain a subject” — 
this seminar will explore the entirety of Montaigne’s text, with a particular focus on the 
ways in which he represents experience, in which the Essays themselves mark the 
appearance of the ‘modern self.’  We then pursue the essay in early modern 
England, and consider the contemporary afterlife of the genre. 

Tentative Evaluation 
In addition to diligent and engaged class participation, students are responsible for 
five pieces of work during the seminar: [1] weekly response papers to questions and 
issues related to the readings; [2] a brief analysis of a recent article on our topic, in 
which you summarise and situate the author’s main arguments; [3] an oral report; [4] 
a conference paper presentation at a colloquium organised by the instructor; and 
[5] a research paper of publishable quality.

Sample Texts 
Montaigne, The Complete Essays, trans. D. Frame (Stanford, 1958 [1580]) 
Francis Bacon, The Essays, or Counsels Civil and Moral, ed. B. Vickers (Oxford, 1999 
[1597]) 
Sir William Cornwallis, Essayes (London, 1600) 
Owen Felltham, Resolves (London, 1623) 
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ENGL-8850: Literary Genres: Criticism 
INSTRUCTOR: Dr. Nicole Markotic  
TOPIC: “Speechless & Tongue-tied: The Mute Protagonist in Children’s Literature”: 
Disability, Deafness, Muteness, and Representations of Silence in Children’s Literature 

Too often, when adults speak of “silent” children, they refer to metaphorical 
instances of children divested of agency, often prevented from telling their stories. 
But, there exist a plethora of stories about children who for various reasons 
(emotional, physical injury, trauma-related, or inherited disability) remain silent. While 
critics acknowledge that “children are othered, disenfranchised, and muted in 
similar ways” to women by patriarchal discourse and non-Westerners by Orientalist 
discourse, such a reading of muteness as only metaphorical leaves out the 
representative experience of characters who cannot – literally – speak. 

In this seminar, we shall examine representations of deaf, Deaf, and mute characters 
in Children’s Literature, paying particular attention to how the notion of “disability” as 
a corporeal marker overlaps with and permeates the identity politics of Deaf culture. 
We shall look at the large corpus of disability and Deaf theory, ultimately applying 
these theories to books that reconfigure picture book characters and teen identity 
through this cultural corporeal marker. 

Rather than invoking and working against the traditional didactic that “children 
should be seen and not heard,” in this course we shall explore stories that foreground 
mute characters. Given a recent IRSCL cfp that notes, “silence can be linked to what 
is left unsaid and that which is explicitly censored,” what role might an emphasis on 
the lacunae of representational portrayals of mute characters play in children’s 
literature? In addition to various cultural, historical, stylistic, and genre contexts, this 
course will increase students’ abilities to write and talk knowledgeably about 
children’s literature, and with critical insight and facility. 

TENTATIVE ASSIGNMENTS: 
Students will be asked to give a formal presentation during term, worth 20% of the 
course grade. Participation in class discussions will count for 20%. Written assignments 
include a short 500-word proposal aimed at a children’s lit or disability conference 
cfp, will be worth 10%; and the final term paper (14-19 pp) is worth 50%. 

TENTATIVE TEXTS: 
Reading material may include the following: a course-pack of critical essays; 
selected fairy tales; graphic novels & picture books; junior reader books, and young 
adult fiction 
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FALL 2019 & WINTER 2020 

ENGL-8910 & ENGL-8920: Creative Writing Seminars A & B 
INSTRUCTOR: Dr. Louis Cabri 

Description 

This two-term Creative Writing Seminar is an advanced writing workshop focusing on 
process, development and completion of new and original writing. It aims to 
encourage technical and stylistic variety in the art of language, including methods 
related to editing and to skills of reading as a writer. Students are invited to discover 
what writing means on their own terms within a supportive context of reader response 
and a framework of antecedent literary example. Workshop participation and 
attendance are fundamental to the goals of the course. 

Tentative Assignments and Grading 

Conducted primarily as a workshop, students write and submit their writing for peer 
and instructor response on a regular schedule, and prepare critical, constructive and 
detailed feedback on each other’s work. Readings and assignments will be required, 
including formal presentations. Grading will be based on all writing and presentations 
and on ability to read critically and participate in class discussions. 

Required Readings 

Seminar participants will be required to read a number of books and essays in a 
variety of genres. Some of these books will be selected during the term with input 
from workshop participants. 

Prerequisites 

Students applying to the Literature and Creative Writing Program submit, with their 
application, a portfolio of representative creative work (20-25 pages) for faculty 
evaluation. Students in English who are not enrolled in Creative Writing are still eligible 
to be considered for this course on the basis of their submission of a creative writing 
portfolio. Please see the Department for details.
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ENGLISH GRADUATE FACULTY 

Click on the names below to view each faculty member’s biography, areas of 

research, contact information, and recent publications. Please note that you are 

not required to arrange a thesis/creative writing project supervisor prior to being 

admitted to the program. Students in program arrange for a supervisor during their 

first semester. 

 Louis Cabri

 Carol Margaret Davison

 Thomas Dilworth

 Richard Douglass-Chin

 Johanna Frank

 Susan Holbrook

 Dale Jacobs

 Karl Jirgens

 Mark Johnston

 Nicole Markotic

 Suzanne Matheson

 Sandra Muse-Isaacs

 Stephen Pender

 Katherine Quinsey

http://www.uwindsor.ca/english/358/louis-cabri
http://www.uwindsor.ca/english/359/dr-carol-margaret-davison
http://www.uwindsor.ca/english/336/tom-dilworth
http://www.uwindsor.ca/english/308/richard-douglass-chin
http://www.uwindsor.ca/english/335/johanna-frank
http://www.uwindsor.ca/english/337/susan-holbrook
http://www.uwindsor.ca/english/360/dr-dale-jacobs
http://www.uwindsor.ca/english/347/karl-jirgens
http://www.uwindsor.ca/english/361/dr-mark-johnston
http://www.uwindsor.ca/english/362/dr-joanna-luft
http://www.uwindsor.ca/english/338/nicole-markotic
http://www.uwindsor.ca/english/357/dr-suzanne-matheson
http://www.uwindsor.ca/english/300/faculty
http://www.uwindsor.ca/english/340/stephen-pender
http://www.uwindsor.ca/english/363/dr-katherine-quinsey
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CONTACT INFORMATION 

Department of English Language, Literature & Creative Writing 

Room 2106 Chrysler Hall North 

401 Sunset Ave. 

Windsor, ON N9B 3P4 

Phone: 519-253-3000 ext. 2288 

Fax: 519-971-3676 

Website: www.uwindsor.ca/english 

Email: englishgrad@uwindsor.ca 

http://www.uwindsor.ca/english
mailto:englishgrad@uwindsor.ca
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